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MR. DALY'S DRILLING
the lover.   Then back again to the front, ordering try that embrace again.                                       e
" That's better! " he cried; " but hold her hand closer tighter! not quite so high — oh, that's too low! Don't poke your arm out, you're not going to waltz. What in - are you scratching her back for? "
It was too much; in spite of the awe in which Mr, Daly was held, everyone, Crisp included, screamed with laughter, while Mr. Daly fumed and fretted over the time that was being wasted.
One of my early experiences of his way of directing a rehearsal made a deep impression upon me. In the play of " Jezebel " I had the title part. There were a number of characters on in the scene, and Mr. Daly wanted to get me across the stage, so that I should be out of hearing distance of two of the gentlemen. Now, in the old days, the stage-director would simply have said : " Cross to the Right," and you would have crossed because he told you to; but in Mr. Daly's day you had to have a reason for crossing the drawing-room, and so getting out of the two gentlemen's way — and a reason could not be found.
Here are a few of the many rejected ideas: There was no guest for me to cross to in welcoming pantomime; no piano on that side of the room for me to cross to and play on softly; ah, the fireplace! and the pretty warming of one foot ? But no, it was summer-time, that would not do. The ancient fancy-work, perhaps? No, she was a human panther, utterly incapable of so domestic an occupation. The fan forgotten on the mantel-piece ? Ah, yes, that was it! you cross the room for that — and then suddenly I reminded Mr. Daly that he had, but a moment before made a point of having the strike a gentleman sharply on the cheek with my fan.
«0h, confound it, yes!" he answered,      and thats got to stand — that blow is good! '
The old, old device of attendance upon the lamp .was suggested ;   but the hour of the day was plainly givw